I well remember, in the year 1842, while I was engaged in finishing a bust of him in marble, for which he gave me several sittings, that 'Emma' was read aloud at his request to beguile the time. With what relish he listened, his face lighting up with pleasure, and interrupting my sister continually to comment on the naturalness and vivacity of the dialogue, or the delicate discrimination of character,--to express his admiration of the author's unrivalled power of exciting and sustaining interest in groups of common and prosaic persons, merely through her truth and felicity of delineation,--and to draw parallels between the characters in the novel, and persons of our acquaintance. . . . Our little family group was then enlarged by the addition of Emma, Mr. Knightley, Mr. Woodhouse and Miss Bates, who almost became real persons to us, as we read. But the ludicrous impatience with which my father always greeted the entry of Miss Bates, plainly showed that she was a fiction, for had she had an actual existence, he would have been sure to receive her with patience and kindness. For many statesmen of the period, the consumption and production of literature by Americans was proof of membership in a broader Atlantic world of letters, a civilized environment of learning, culture, and Enlightenment sensibilities. In addition to a marker of participation in a community of lettered nations, the building of an American "republic of letters," in literary critic Michael Warner's phrase, was also a sign of a particularly American blend of literacy, public debate, and dedication to a special set of political commitments based on civic and personal virtue and participation in the public sphere. 4 Reading fiction thus offered a medium of personal interaction and engagement with the lives and emotions of other members of the republic. Reading novels offered a way for individuals to experience a specifically republican and therefore socially desirable form of sympathy -an emotion that had a distinctly political cast in this period. At the same time, however, this "collective pressure to succeed," as historian R.
Kent Newmyer describes it, appears clearly to have instilled in many members of the post-Revolutionary generation a conscious ambition to carry on and expand the work of their forebears. 13 In 1832, William Wirt's biographer P.H. Cruse speculated that the renowned attorney general must have come to view his birthplace of Bladensburg, Maryland, with a "complacent satisfaction." Although the town was now a "decayed, ruinous hamlet" (and an infamous dueling ground for District of Columbia quarrels), it had presented a different aspect when Wirt was born in 1772. "At that day the free empire in which he was to be an ornament and a conspicuous actor, had not even an existence, and little did those foresee, who caressed him as an apt, imitative boy, that on hills almost within sight of his humble patrimonial roof, proud domes were to arise in which he was to discharge the functions of the highest legal office of the republic, and sit in council on its most momentous concerns." 14 For young Americans coming of age in the early nineteenth century, the long shadow of the Revolution and the founding era provided both a daunting yardstick and a spur to action.
As Story, Wirt, and their contemporaries appreciated when they looked back at their storied forbears, the members of the founding generation were not simply producers of theory; they were avid consumers of words and ideas. And those ideas came not only from political tracts and works of philosophy, but also from fiction. Along with their Locke, Montesquieu, and Rousseau, late-eighteenth-century Americans read novelsmany novels. In the early nineteenth century, the relationship between political and literary culture appears to have changed. Scholarly characterizations of this early national shift vary along a spectrum from decline to rebirth, with mixed accounts of literary ambition and stunted political fortunes in between. Some scholars have argued that the dynamic founding-era connection between politics and letters withered because American literature itself became stagnant at the same time that the political groups most invested in the political dimension of literature had fallen from power. Among the most influential proponents of this view was the early-twentieth-century historian Vernon L.
Parrington, whose polemical three-volume Main Currents in American Thought (1927) insisted that the early years of the nineteenth century had witnessed a wholesale decline in American letters, especially in the Federalist stronghold -and former literary bastionof New England. In the usual course of national aggrandizement, it is almost certain, that those of you, who shall attain to old age, will find yourselves the citizens of an empire unparalleled in extent; but is it probable, that you will have the honour of belonging to a nation of men of letters? The review of our past literary progress does not authorize very lofty expectations, neither does it leave us entirely without hope.
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Yes, Buckminster implied, national expansion and American empire were within his contemporaries' sight. But American learning and scholarship had stalled, in contrast to post-revolutionary France, where at least progress in science had offset the decline of literature, and England, where classical learning had managed to survive despite the "tempest of reform." In the United States, in contrast, "a pernicious notion of equality"
and the "secret influence of public opinion" had "tainted our sentiments . . . impaired our vigour, and crippled our literary eminence."
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But Buckminster reassured his audience that all was not lost. National greatness in the literary as well as the political realm might still be achieved, and "the dawn of our Augustan age" might still break, if individual men of letters committed themselves to the hard work of scholarship and cultivated the appropriate sentiments within themselves.
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To elevate American literary production to its deserved position of greatness, Ibid. appropriate to "the citizens of a republick," as well as a genuine willingness to allow literature to touch one's deepest feelings.
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Buckminster repeatedly invoked the "hearts" of his fellow scholars and men of letters to dramatize his point that in order for American literature to reach its potential, individual litterateurs must make themselves vulnerable to earnest emotional engagement with their work. " [W] here the heart remains uncultivated and the affections sluggish, the mere man of curious erudition may stand, indeed, as an object of popular admiration,"
Buckminster insisted, "but he stands like the occasional palaces of ice in the regions of the north, the work of vanity, lighted up with artificial luster, yet cold, useless, and uninhabited, and soon to pass away without leaving a trace of their existence."
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Moreover, he warned his audience of Phi Beta Kappans, "about to enter upon the business of manly life," that "literature, whether it be her pride, or her misfortune, will disdain to divide the empire of your heart." 38 Banausic concerns for "the love of money"
or "the ambition of noisy distinction" were therefore fundamentally incompatible with the openness to sentiment and emotion that was the calling of the true man of letters.
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Both early and late in his career, Story echoed many of these sentiments, insisting on the value of literature both for its own sake and for its ability to draw out morally desirable emotions from writers and readers. In an 1835 memorial to the recently deceased Marshall, Story lauded his colleague's earnest sensibilities. Marshall's "romantic chivalry in his feelings," evident only in the "confidential intercourse" with his closest friends "when his soul sought solace from the sympathy of other minds," led him to "dissolve in tears at the recollection of some buried hope, or lost happiness. also Marshall the reader, the refined yet genuine man of sentiment, and the admirer of women's intellectual and cultural contributions.
In 1801, fresh from his apprenticeships and with his Republican affiliation beginning to make a name for himself as a "notorious character" in Federalist-dominated Essex County, Massachusetts, Story opened his own law office in Salem. 42 That same year, he published his first written work: a one-hundred-page poem titled The Power of Solitude, which he had begun writing in 1799. In the preface, Story wrote that the poem was designed "less to exhibit descriptions of rural life and local scenery, than to mark the influence of Solitude upon the passions and faculties of mankind." 43 The poem comprised two parts: "On the Heart" and "On the Mind." Each part began with a brief abstract or "analysis" setting forth the general themes of that portion of the poem. Part
One, "On the Heart," canvassed "the pleasures of Solitude" and "the laws of association and sympathy," with specific reference to the "love of classic ruins, and of the retreats of departed genius" and "the love of sublime, picturesque, and beautiful scenery." The part then moved to a meditation on "the inefficacy of social scenes to afford consolation to the heart in the unfortunate incidents of life, in disease, despair, disappointment, and sorrow" and the "corresponding benign influence of Solitude in awakening kind and benevolent emotions, and alleviating the miseries of life." Finally, Part One ended with observations on the immortality of the soul and upon friendship. 44 Part Two, "On the Mind," began with "an invocation to the spirits of the lighter Gothic mythology" and went on to discuss "the bold developement [sic] of the mind in Seclusion contrasted with its languor in society" and the consequent "necessity of retirement to the artist, the poet, and the philosopher." Then followed description of the Scottish Highlands and Lowlands and the 41 Ibid., 681. 42 To a modern reader, the poem is dense, filled (perhaps overfilled) with detailed description and digressions, but highly evocative of Story's youthful mood and ambition.
The frontispiece of the poem was an engraving of a female figure holding a book and sitting alone before a small stone cavelike structure, next to a brook and before a desolate clump of conifers and under a brooding sky. "And muse with truth in Wisdom's sacred cell" read the legend below the illustration. Even as he worked to establish himself as a lawyer and a political presence in the close-knit environment of Essex County, Story paired his orations in support of the Louisiana Purchase with a highly public gambit for renown as a poet. In so doing, Story was a living illustration of the early national belief that achievement in politics and literature were not only not incompatible ambitions for a young man, but that they were in fact mutually reinforcing elements of a broader commitment to building a national culture that encompassed government, law, and letters.
Moreover, the poem's emphasis on the beneficial effects and profound consequences, both psychological and societal, of solitude suggests the depth of Story's fascination with individual emotional experience as a crucial site of human endeavor.
Even in a republic, Story's poem suggested, there was room for individuals to retreat from society and to undergo potentially cathartic interactions with their own thoughts and emotions, as well as with the natural world. In addition, the titles of the two parts of the poem suggest Story's conviction that the old Enlightenment dichotomy between heart and mind could be reconciled, and indeed that solitude -and nature -could provide solace to miseries that stemmed from both emotional and intellectual causes. Solitude, Story suggested, was powerful, but not in the way that his founding-era heroes might have believed. In contrast to the attacks of John Adams and other eighteenth-century thinkers on private passions and the withdrawal from the public sphere that those 45 Ibid., 68.
passions might bring about, Story embraced solitude as a necessary antidote to the ills of too much society, too great an engagement with other citizens of the republic. 46 In The Power of Solitude, Story thus embraced a romantic vision that bore political consequences, and that differed in important ways from the republican perspective of his predecessors. 47 Rather than urging individuals to suppress their personal emotions and sentiments in favor of a substantive vision of the public good, Story insisted that the Republic not only had room for, but depended on, individuals' having opportunities for emotional release and exploration of their innermost sentiments.
Beginning while he was at Harvard, Story had rapturously devoured the works of More than two decades after Story had ceased attempting public invocations of the poetic muse, he continued to propound his conviction that the young nation had a special cultural and intellectual mission, as well as a political one. The Supreme Court justice and soon-to-be professor of law regarded a literature-loving people as essential to the success of the Republic, and reading as an enactment of liberty. In 1826, he told his Phi Beta Kappa audience, "This is emphatically the age of reading. In other times this was the privilege of the few; in ours, it is the possession of the many." 55 Story's narrative was one of progress, according to which the combined effect of freedom of the press, the inexpensiveness of printed material, free schools, "that liberal commerce, which connects by golden chains the interests of mankind," the Protestant "spirit of inquiry," and political liberalism was to liberate Americans from the "timid under-tones" that still characterized public debate in Europe. 56 The political consequences of a reading public were dramatic and salutary, Story told his audience. In particular, a literature-consuming population was a strong one, prepared to embrace the muscular blessings of liberty. " [W] herever the press is free, it will emancipate the people; wherever knowledge circulates unrestrained, it is no longer safe to oppress; wherever public opinion is enlightened, it nourishes an independent, masculine, and healthful spirit," Story argued.
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Reading was therefore no longer a luxury, a decadent pursuit that distracted individuals from important public affairs. Rather, reading had earned the right to be "classed among the necessaries of life" precisely because it activated readers' -and thus 54 This "national feeling" lay at the heart of Story's celebration of literature.
Throughout his career as a justice, a law professor, and a writer of legal and constitutional treatises, Story's focus was on union: on strengthening national ties and minimizing what he viewed as the parochial, fissiparous interests of localism. As Story's Phi Beta Kappa speech demonstrates, literature's ability to inspire "national feeling"
made it an integral element of the Union-building project, alongside his more workaday enthusiasms for a general federal common law and a robust system of lower federal courts. 60 As Abraham Lincoln put it in his speech before the Young Men's Lyceum of the type of deeply felt emotions that could educate them in attachment to the Union, to complete what he viewed as the American mission to achieve recognition in every sphere of activity befitting a member of "that community of nations of which we form a part." Who is there, that does not contemplate with enthusiasm the precious Fragments of Elizabeth Smith, the venerable learning of Elizabeth Carter, the elevated piety of Hannah More, the persuasive sense of Mrs. Barbauld, the elegant Memoirs of her accomplished niece, the bewitching fictions of Madame D'Arblay, the vivid, picturesque, and terrific imagery of Mrs. Radcliffe, the glowing poetry of Mrs. Hemans, the matchless wit, the inexhaustible conversations, the fine character painting, the practical instructions of Miss Edgeworth, THE GREAT KNOWN, standing, in her own department, by the side of THE GREAT UNKNOWN? without sacrificing their dignity or modesty, and that women's "genius" was a vital part of the American project of creating national feeling and awakening kindred sympathies.
According to Josiah Quincy's description of his journey with the justice in early 1826, Story was eager to discuss novels and the talents of female authors with his fellow companions during the coach ride from Boston to Washington. "As we jogged on, the conversation fell upon novels, and, this being a subject we could all talk about, it remained there for a good many miles," Quincy reported. He went on:
After the tribute to the powers of Scott, which was a matter of course, Justice Story spoke of Mrs. Radcliffe in terms of great admiration, and wished she could have had some of the weird legends of Marblehead upon which to display her wealth of lurid imagery. Miss Burney's 'Evelina' he thought very bright and fascinating, while the conversations of Maria Edgeworth were Nature itself, and yet full of point -the duller speeches of her characters being simply omitted, as was proper in a work of art. On a subsequent occasion, I heard him place Jane Austen much above these writers, and compliment her with a panegyric quite equal to those bestowed by Scott and Macaulay. 
